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MICHELLE ANDERSON

MICHELLE ANDERSON DRAWS FROM A 
LINEAGE OF GREAT SPINIFEX PAINTERS. 
HER TWO GRANDMOTHERS, MYRTLE 
PENNINGTON AND CARLENE WEST, 
QUICKLY ROSE TO ACCLAIM THROUGH 
THEIR RELATIVELY SHORT ARTISTIC 
CAREERS, HARNESSING BOTH THE 
COLOUR AND DRAMA OF THE  
TJUKURPA TO REPRESENT THEIR  
WORLD AND ITS FORMATION. 
MICHELLE WAS A QUIET OBSERVER,  
AS A YOUNG MOTHER SHE WATCHED 
ON AS HER GRANDMOTHERS QUICKLY 
BEGAN TO BEND COLOUR AND FORM 
TO BRING FORTH SUNG STORIES INTO 
THE VISUAL REALM.

Michelle’s place as mere observer of her 
grandmother’s greatness was disrupted when  
she became the primary carer for Myrtle who 
was already quite old when she began her 
practice. As Michelle was with Myrtle full-time, 
she began spending more and more time in the 
Spinifex Arts studio alongside her grandmother 
as she painted.

“I was the carer for her, I looked after her when 
she got very sick and couldn’t walk. I would 
change her, help her to the art centre and with 
everything she did. She passed away at home,  
in peace.”
As she painted, Myrtle shared more and  
more stories of her country, Tjukurpa and  
her life pre-contact.

“I saw her painting, and I always brought her to 
the art centre and sat down with her when she 
was painting, and she was talking about her 
home (Kanpa), you know, where she was born.”
Myrtle would relish having her granddaughter by 
her side, commanding the subtle generational 
transference of Tjukurpa.
As Myrtle’s frailty crept up on her, Michelle began 
to assist her in her practice, completing 
collaborative works with her grandmother who 
had been slowly and carefully educating Michelle 
in everything she knew. After Myrtle passed away, 
Michelle continued to paint, reconnecting with 
her grandmother and her ancestral home with 
each mark. 

“I’m always painting Kanpa. Her place. It’s on the 
other side of Miramiratjara, right there in the 
middle of Spinifex, on the other side, north of 
Ilkurlka.” 
Michelle’s paintings depict life in Spinifex 
Country. The old people would walk from 
rockhole to rockhole collecting wild foods on the 
way. They knew the bush plants that were good 
to eat, how to make flour by grinding the small 
millet seeds they collected and then baking 
bread on the fire. They knew the special plants 
for medicine. This country is good country.

MICHELLE ANDERSON WITH OLIVIA SPROULL, 2O26	

03

MY GRANDMOTHER’S COUNTRY
KANPALA, NGAYUKU KAMIKU NGURA

Myrtle Pennington and Michelle Anderson, Tjuntjuntjara 2O22
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KULAMA MOON IN MILIKAPITI, MARCH 2O23

Michelle Anderson’s assured compositions are 
charged with form that speaks to site specificity, 
further accentuated by tonal restraint; they are built 
through dense, tactile layers of pigment drawn from 
the desert landscape. These paintings stand as both 
homage to homeland and the continuation of the 
cultural knowledge inherited from her grandmother, 
Myrtle Pennington.”	   
				      	   ——— VIVIEN ANDERSON
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