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SOVEREIGN SECONDS



THE CAMERA SHUTTER CARVES THE ETERNAL 
NOW, THE EVERYWHEN IN WHICH OUR 
TIMELESS STORY LIVES, INTO FRAGMENTS; 
INTO FRACTIONS OF SECONDS. IN THOSE 
MICRO-MOMENTS WE ARE TRANSPORTED 
INTO A NEW SPACE, A FROZEN TIME  
OUTSIDE OF TIME, A WORLD OFF THE  
EDGE OF THE WORLD. TIME IS FROZEN,  
THE IMAGES FRACTURED AND REFORMED, 
RESHAPED INTO NEW STORIES. THESE  
ARE OUR STORIES, THE STORIES OF PEOPLE 
IMPACTED BY COLONISATION AND BY 
ATTEMPTED GENOCIDE.  

Barkindji artist Kent Morris’ epic photographic 
works have always reminded me of a 
kaleidoscope, a device of mirrors and glass  
to look into and through, to a place of  
beauty. We can thereby be transported  
into the device of mirror and light, transported 
into another space; a within from which we 
can look out – perhaps a space where we can 
return home to take control of our Country. 

There was, in his earlier works, often sky,  
and a bird, and a diamond made of rooftops, 
break-ing and reshaping the field of the  
sky Country itself into the sacred symbols  
of the Artist’s people. We were invited into  
the light and into the eyes of a bird, onward 
from there into sky Country, and there to 
anywhere, anywhen, everywhere/when.  
The work was light, and hope and air a  
love song to Country and to lost culture  
and family; and because we love what  
is lost there’s a mournful tone to that light. 
Those works spoke of diamonds and glass 
and the crowns of our people and our non-
human relatives; jewels stolen by the coloniser. 

The marks that carved the space into 
diamonds, in the same way the camera 
carves time into stillnesses, were made  
from the built environment, white-fellas 
edifices, walls, towers and rooftops.  
In that way Morris laid claim on his  
ancestral lands on the culture the colony  
tried to destroy. The diamond patterns  
that were once carved into shields were 
carved by the artist into the very sky using  
the tools of the colonisers.

In this new body of work, Sovereign Seconds, 
the artist invites us inwards, to the soul and 
the body of Country, from the sky Country  
to the land and the water and our plant  
family. The airy kaleidoscope has become  
a journey home to, and for, our hearts and 
souls. The birds are still there, but they are  
no longer poised on rooftops, on the edge  
of the sky, urging us outwards. We follow  
their eyes, the arrow of their beaks, 
downwards to country or outwards to water. 

We can stand before these works and face  
a window, portal, a doorway that takes  
us inwards to our selves, where we are  
and where we belong; where we might go  
or become. Use those portals and escape,  
to another moment. The patterns draw  
our eyes into a dance across the glistening 
surface, there is no stillness here, even in 
these frozen moments of time.

And yet something is not quite right, this is  
not the Country of our ancestors, the country 
where our bird cousins feel at home, this is 
country stolen, colonised, subjugated.  
In many of these fragments of space and  
time we can see something that does not 
belong; the colony keeps sneaking in.  
The worlds in which the birds reside are 
colonised, broken ground, brick and stone, 
reshaped ecosystems, and yet beneath  
all this is the bones of Country and those 
bones are ours, always will be.

And Morris is again reminding us that we  
are responsible for taking back our places, 
our homelands, our Country. He has marked 
the land as ours.

The artist and I have at least one important 
thing in common, we are products of 
colonisation, our lands taken and changed, 
our people removed from culture. We are 
carving out moments of connec-tion with 
Country, with culture, with family, wherever  
we can find them. We make art to find those 
places, frozen moments in time, frozen 
fragments of space, in which we might be 
reminded of our belonging, our sovereignty. 
In our hearts we know, and we fight for it,  
that this is where we belong and always will. 

We can take the magic carpet-kaleidoscope 
ride through diamond mirror worlds to  
where we belong, perhaps home to Country, 
perhaps to the minds and the shining eyes  
of our bird relatives, perhaps to a moment,  
a fraction of a second, between breaths,  
in which colonisation does not exist or at  
least cannot touch us. 

CLAIRE G COLEMAN                                                      

A WORLD CARVED TO FRAGMENTS AND SECONDS

“Sovereign Seconds considers 
moments of transformation,  
of a kaleidoscope of  
patterns reinforcing ancestry, 
sovereignty and the 
undeniable wisdom and 
knowledge of millennia.” 
� ———  KENT MORRIS
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We can stand before these works and face a window, portal, a doorway 
that takes us inwards to our selves, where we are and where we  
belong; where we might go or become.  Use those portals and escape, 
to another moment. The patterns draw our eyes into a dance across  
the glistening surface, there is no stillness here, even in these frozen 
moments of time.” � —— CLAIRE G COLEMAN

 S
O

VE
RE

IG
N

 S
EC

O
N

D
S 

–  
G

RE
AT

 W
H

IT
E 

EG
RE

T 
2O

22
, A

RC
H

IV
AL

 P
IG

M
EN

T 
PR

IN
T 

O
N

 M
O

AB
 S

LI
C

KR
O

C
K 

M
ET

AL
LI

C
 P

EA
RL

 P
AP

ER
, 6

O
 X

 9
O

 C
M



 S
O

VE
RE

IG
N

 S
EC

O
N

D
S 

–  
W

H
IT

E 
FA

C
ED

 H
ER

O
N

 2
O

22
, A

RC
H

IV
AL

 P
IG

M
EN

T 
PR

IN
T 

O
N

 M
O

AB
 S

LI
C

KR
O

C
K 

M
ET

AL
LI

C
 P

EA
RL

 P
AP

ER
, 6

O
 X

 9
O

 C
M

09 S
O

VE
RE

IG
N

 S
EC

O
N

D
S 

–  
TA

W
N

Y 
FR

O
G

M
O

U
TH

 2
O

22
, A

RC
H

IV
AL

 P
IG

M
EN

T 
PR

IN
T 

O
N

 M
O

AB
 S

LI
C

KR
O

C
K 

M
ET

AL
LI

C
 P

EA
RL

 P
AP

ER
, 6

O
 X

 9
O

 C
M

Barkindji artist Kent Morris’ epic photographic  
works have always reminded me of a kaleidoscope,  
a device of mirrors and glass to look into and 
through, to a place of beauty.  We can thereby  
be transported into the device of mirror and light, 
transported into another space; a within from  
which we can look out – perhaps a space where  
we can return home to take control of our Country. �
——— CLAIRE G COLEMAN
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In this new body of work, Silent Sovereign 
Seconds, the artist invites us inwards,  
to the soul and the body of Country,  
from the sky Country to the land and  
the water and our plant family. The airy 
kaleidoscope has become a journey 
home to, and for, our hearts and souls.“ 	
	          ——— CLAIRE G COLEMAN
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The repeating patterns speak of infinity through a First 
Nations’ lens. If this lens was utilised and incorporated,  
we would all understand plants, humans, animals,  
land, sea and sky as interconnected and interdependent.” �
——— KENT MORRIS 
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